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A travailler en simple et en triple.

Practise with single- and triple-tonguing.
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Observer tous les accents de fagon a donner
une grande vie rythmique a cette petite étude.

Observe all the accents so as to
lend great rhythmic vitality to this
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Etude pour les gruppetti binaires et

ternaires.
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A study for turns in binary
and ternary rhythm.

Ubung fur zwei- und dreigliedrige
Nachschlage.
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A travailler des 2 maniéres suivantes. | To practise in both ways as follows.
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